La Creacion Sonora del audiovisual. Seleccion Bibliografica.
Maria Elena Gutiérrez Delgado.

Aldred, John. Cinema Loudspeakers AMPS Newsletter 21 - March 1997
. Fifty years of sound American Cinematographer Sept. 1981 (p 888-889
892-897) -- History of development of sound in films
. Fantasia! (Part 1) AMPS Newsletter 15 — October 1995.
(Part 2) AMPS Newsletter 16 - December 1995
Allen, Bob. 70 Years of Synch Sound. Newsletter 19 - October 1996
. What is Cinerama? AMPS Newsletter 11 - September 1994
. Why The Jazz Singer? AMPS Newsletter 23 - Autumn 1997
Allen, Michael, 'From Bwana Devil to Batman Forever: technology in contemporary
Hollywood cinema', Chapter 7, 'Sound' section pp 116-119. 1998.
Alten, Stanley R. Audio in Media with Infotrack. Belmont, California: Wadsworth, s. f.
---------------------- . El Manual del audio en los medios de comunicacion. Gipuzkoa:
Escuela de Cine y Video, 1994. 652 p.
Altman, Rick: Sound Theory, Sound Practice. New York: Routledge, 1992.
. (edit) : "Cinema/Sound," Yale French Studies 60. Cinema/sound
special issue, 1980.
. Silent Film Sound (Film and Culture Series). N. Y.: Columbia
University Press, 2007. 462 p.
. The Sound of Sound - A Brief History of the Reproduction of Sound in
Movie Theaters, Vol. 21, Cineaste, 01-01-1995
and Abel, Richard. The Sounds of Early Cinema. Indiana: Indiana
University Press, s. f.
Amyes, Tim. Técnicas de post-produccion de audio en video y film. Boston: Focal
Press, 1990.
Audiovisuales. Montaje de Slides con sonido sincrénico. Nicaragua: CIERA, 1983. 61
p. (Cuadernos de Técnicas de Comunicacion)
Arick, Michael. The Sound of Money: In Stereo. Sight and Sound 57, 1 (Winter 1987-
88): 35-42
Baiblé, Claude. Introduction a la Technique Cinema. Paris: Universite de Paris VIII, s.
f. 191 p.

. La Percepction et L'Attention Modifiées par le Dispositif Cinéma.
Thése de doctorat en esthétique, Edmond Couchot, dir. Paris: Universite de Paris VIII,
1999, 252 p.

Beauvais, Daniel. Producir en video. Material pedagogico: Guia y videocassette.
Montreal: Video Tiers-Monde, 1989. 3t.

Beck, Jay & Grajeda, Tony. Lowering the Boom: Critical Studies in Film Sound. 2008
Belton, John. Technology and Aesthetics of Film sound. In film Sound: Theory and
Practice, ed. Elisabeth Weis and John Belton, 63-72. New York: Columbia University
Press, 1985.

Beltrdn Moner, Rafael. La Ambientacion musical. Seleccion, montaje y sonorizacion.
Madrid: Instituto Oficial de Radio y Televisién, 2006. 156 p.

Bensoussan, D. Reproduccion del sonido. Madrid. Instituto Oficial de Radio y
Television, 1984. 134 p.

Bemds, Edward. The Birth of Talkies American. American Film 6. No. 10, September
1981.

Blake, Larry. Film Sound Today. Hollywood: Reveille Press, 1984.

Bobrow, Andrew C. The Art of the Soundman: An interview with Christopher
Newman. Filmmakers Newsletter 7. No. 7 May 1974.

Bordwell, D. & Thompson, K: Film Art - an Introduction. "Sound in Cinema" (Chapter
7) 8.



http://www.filmsound.org/articles/amps/loudspeakers.htm
http://www.amps.net/newsletters/Issue16/16_fant.htm
http://www.amps.net/newsletters/issue19/19%5Fsynch.htm
http://www.amps.net/newsletters/Issue11/11_ciner.htm
http://www.amps.net/newsletters/Issue23/23_jazz.htm
http://www.geocities.com/Hollywood/Academy/4394/altman.html
http://www.geocities.com/Hollywood/Academy/4394/altman.html

& Staiger, Jane. The Classical Hollywood Cinema:
film style and Mode of Production to 1960. New York: Columbia University Press, 1985.
Borwick, John. Sound Recording Practice. London: Oxford University, 1977. 433 p.
Boorman, J; Luddy, T.; Thomson,D. ; Donohue,W. (edit): Projections 4. Film-
makers on Film-making (Faber and Faber, 1995).

. & Donohue,W (edit): Projections 6 : Film-Makers on Film-Making.
Cousins, Mark: "Designing Sound for Apocalypse Now", 1996. (p. 149 - 162)
Braaten, Lars Thomas; Toft , Jens. Bilde og lyd i film. Edda - Hefte 1. 1989.
Bradley, Edwin M. The First Hollywood Sound Shorts, 1926-1931.
Branigan, Edward : Sound and Epistemology in Film. in The Journal of Aesthetics and
Art Criticism, (1989) vol. 47/ No. 4.
Bresson, Robert: Notes on Sound. Film Sound: Theory and Practice. Elizabeth Weis
and John Belton, eds. New York: Columbia UP, 1985. 149 p.
Brophy, Philip: (edit) Cinesonic: The World of Sound in Film. Sidney: AFTRS
Publications, 1999.

Cinesonic2: Cinema & the Sound of Music. Sidney: AFTRS

Publications, 2000.
. Cinesonic3: Experiencing the Soundtrack). Sidney: AFTRS

Publications, 2001.

Brouwer, Alexandra; Lee Wright, Thomas. Working in Hollywood. NewYork: Crown
Publishing, 1990 .

Buskin, Richard. Babe Pig in the city. Studio Sound, Jan 1999.

. Beach Party._Studio Sound, Oct 97.

. Lost in Space. Studio Sound, April 1998.

. Making Contact. Studio Sound, Sept 1997.

. The Matrix Young guns, new tricks. Studio Sound, June 1999.

. The Prince of Egypt. Studio Sound, February 1999.

. Soft shoe shuffle._Studio Sound, May 1999.

. Sounding out The Simpsons. Studio Sound, Feb 1998.

. Sphere. Studio Sound, Mars 1998.

. Star Trek. Studio Sound, Aug 1997.

. The Sparring Partners. Studio Sound, Aug 1999.

. Titanic. Studio Sound, Jan 1998

Cameron, E William: (edit) Sound and the cinema: the coming of sound to American
film. Pleasantville, N.Y. : Redgrave Publ. Company, 1980.

Calhoun, John: The Fifth Element. TCI. May 1997.

Card, James. Seductive Cinema: The Art of Silent film. New York: Knopf, 1994.
Carlsson, Sven E: Synchresis - Om syntesen mellan synkrona rorelser i bild och ljud,
Filmhaftet 1994/4. (In Swedish)

Carrol, Noél: Lang, Pabst, and Sound. Ciné-tracts. (Vol 2, No.1 Spring 1963). p 6-7
Cavalcanti, Alberto: Sound in Films. Films (Vol. 1 No.2, Nov 1939) p 25-39

Chang, Maria L. The Sound of Star Wars. Science World, 05/10/99, Vol. 55 Issue 14,
p. 20.

Chell, David. Moviemakers at Work. Redmond, WA: Microsoft Press, 1987.

Chion, Michel. AudioVision: Sound on Screen. Ed. and trans. Claudia Gorbman.
Foreword by Walter Murch. New York: Columbia University Press, 1994.

. Film, a sound art. N. Y.: New York: Columbia University Press, 1994.
209 p.

. The Voice in Cinema. New York: Columbia University Press, 1998.

. La Audiovision. Introduccién a un analisis conjunto de la imagen y el
sonido. Barcelona: Paidés, S. A., 1993. 206 p.



http://filmsound.studienet.org/articles/bresson.htm
http://www.filmsound.org/studiosound/postp_babe.html
http://www.filmsound.org/studiosound/p_baywatch.html
http://www.filmsound.org/studiosound/pp_lostinspace.html
http://www.filmsound.org/studiosound/pp_contact.html
http://www.filmsound.org/studiosound/post_matrix.html
http://www.filmsound.org/studiosound/postpro.html
http://www.filmsound.org/studiosound/pp_nike.html
http://www.filmsound.org/studiosound/pp_simpsons.html
http://www.filmsound.org/studiosound/pp_deep.html
http://www.filmsound.org/studiosound/pp_startrek.html
http://www.filmsound.org/studiosound/pp_fightclub.html
http://www.filmsound.org/studiosound/pp_titanic.html
http://lavender.fortunecity.com/hawkslane/575/fifth.htm
http://filmsound.studienet.org/bibliography/synchres.htm
http://filmsound.studienet.org/bibliography/synchres.htm
http://lavender.fortunecity.com/hawkslane/575/sound-in-films.htm
http://lavender.fortunecity.com/hawkslane/575/sound-in-films.htm
http://lavender.fortunecity.com/hawkslane/575/sound-in-films.htm

. El Sonido. Mdsica, cine, literatura. Barcelona: Paidds, 1999. 413 p.
. El cine y sus oficios. Madrid: Catedra, 1996. 508 p.
. Le son. Paris: Nathan, 2000. 342 p.
, Gorbman, Claudia and Murch, Walter. Audio-Vision: sound on
screen. N. Y.: Columbia University Press, 1994. 239 p.
Cinema/Sound, “Yale French Studies 60 (1980)
Clair, René: The Art of Sound. in: Elizabeth Weis/John Belton (ed.): Film sound:
theory and practice, New York: Columbia University Press, 1985, 92 — 96.
Coffey, John. Recomendaciones basicas para lograr un buen sonido. Enfoco. Afio 03.
No. 26. Mayo 2010. Pag. 15-19.
Coutant, Pierre-Antoine. La Reproduction du son au cinéma. Paris: FEMIS, 1991.
206 p.
Crafton, Donald. The Talkies: American Cinema’s Transition to Sound, 1926-1931,
New York: Scribner, 1997.
Dancyger Ken. The Technique of Film and Video Editing,
e "The Early Sound Film" (p 39-52)

"ldeas and Sound" (p 243-252)

"The Sound Edit and Clarity” (p 227-295)
Diaz Palafox, Guillermo. Curso basico de lenguaje y técnica cinematografica- sonido.
México: CCC, s.f. 360 p.
Dykhoff, Klas: Ljudbild eller synvilla? - en bok om filmljud och ljuddesign. 2002.
Eyman, Scott: The Speed of Sound : Hollywood and the Talkie Revolution, 1926-
1930. Johns Hopkins Univ Press, 1997/1999.
Everest, F. Alton. The Master Handbook of Acoustics. New York : McGraw-Hlill,
c2001.
Farnell, Andy. Designing Sound . MIT Press, 2008.
Fawell, John: Sound and Silence, Image and Invisibility in Jacques Tati's Mon Oncle,
Film Quarterly, Oct. 1990 (p 221 - 229)
Flickiger, Barbara: Sound Design. Die virtuelle Klangwelt des FilmsSchiren Presse,
Marb, 2001.
Forlenza, Jeff and Terri Stone, eds: Sound for Picture: An Inside Look at Audio
Production for Film and Television. Emeryville, CA: MixBooks,1993.
Fortier, Denis. Initiation au son. Cinéma et audiovisual.
Fowler Calzada, Victor. Antoine Bonfanti y su medio siglo de sonidos. Enfoco. No. 26
afio 03, Mayo 2010. pag 26-30.
Gallagher, Mitch. Acoustic Design for the Home Studio. s. |.:Artistpro; 1 edition (July 1,
2006). 246 p.
Gandolfl, Alain. Techniques audio appliquées au mixage cinema. (Colecction Audio-
Video). s.I.: DUNOD, s.a.
Gelduld, Harry M. The Birth of the Talkies: From Edison to Jolson. Bloomington:
Indiana University Press, 1975.
Gentry, Ric. Alan Splet and sound effects for Dune American cinematographer. Dec
84 (p. 62 -72)
Giannetti, Louis D: Understanding Movies. Prentice Hall 2004. Sound (chapter 5, p
185 - 220)
Gomery, Douglas. The Coming of Sound. s.l.: Routledge, 2005. 224 pag.

Gorbman Claudia. Chion’s AudioVision, Wide Angle, volume 15 nr 1 jan -93 (p 66-
77)

. Teaching the Sound Track. Quarterly Review of Film studies 1, 4
(November 1976): 446-452.

. “Annotated Bibliography on Film Sound (Excluding Music). In Film
Sound: Theory and Practice, ed. Elisabeth Weis and John Belton, 426.45. New York:
Columbia University Press, 1985.




. Unheard melodies: narrative film music. s.l.: BFI Pub., 1987. 190

p.
Handzo, Stephen. A Narrative Glossary of film sound Technology. In Weis and
Belton. Film sound: Theory and Practice.
Harris, R.J., Jr.: The foley artists are a noisy bunch in movie making. (1992, Dec 21)
The Wall Street Journal, pp. A1 & A5.
Higson, Andrew. Sound Cinema Screen. jan-feb 84 (p 74 —78)
Hilary Wyatt, Tim Amyes. Audio Post Production for Television and Film, Third
Edition: An introduction to technology and techniques.
Hilton, Kevin: Walter Murch - The sound film man. Studio Sound, May 98 -- biography
on Sound Designer Walter Murch

. Elizabeth - A question of balance. Studio Sound. November 1998 —

Audio Post-production
. Shakespeare in Love. Studio Sound April 1999 -- Audio Post-
production.

Hoefler, Donald Cari. Curso basico de audio. New York: Minerva Books , 1966. 150
p.: gréafs.
Holman, Tomlinson: "Sound for Film and Television". Boston: Focal, 2002. 285 p.
. Surround Sound, Second Edition: Up and running
Horn, Geoffrey M. Movie Soundtracks and Sound Effects (The Magic of Movies)
Instituto Oficial de Radio y Television. Altavoces y cajas acuUsticas. Madrid: RTVE, s.a.

16 p.

. Introduccion al sonido. Madrid: RTVE, s.a. sin paginas.

Jarrett, Michael. Sound Doctrine: An Interview with Walter Murch. Film Quarterly
(Spring 2000).

Johnson, William. Sound and Image - a further hearing. Film Quarterly Fall 89 (p 24 -
35)

. The liberation of Echo - A New Hearing for Film Sound. Film
Quarterly , Summer 1985. (p 2 - 13)

Kalinak, Kathryn. Settling the Score: Music and the Classical Hollywood Film. Madison:
University of Wisconsin Press, 1992.

Karlin, Fred. Listening to Movies. The Film Lover’s Guide to Film Music. New York:
Schirner Books, 1994.

Kassabian, Anahid. ‘The Sound of a New Film Form’. In Inglis, lan (ed.) Popular
Music and Film. London : Wallflower, 2003. p. 91-101.
. Hearing film: Tracking Identifications in Contemporary

Hollywood Film Music. New York and L ondon: Routledge, 2001. [VIII, 189 p.



http://www.filmsound.org/studiosound/i_waltermurch.html
http://www.filmsound.org/studiosound/c64_elizabeth.html
http://www.filmsound.org/studiosound/pp_shakespeare.html
http://www.yk.psu.edu/%7Ejmj3/murchfq.htm

Katz, Bob. Mastering Audio, Second Edition: The art and the science
Katz, Joy. Walter Murch in conversation with Joy Katz. Parnassus: Poetry in Review
- The Movie Issue (Vol 22, 1997, p.124-153)
Kenny, Tom. The Bat is Back - Sound Creation for "Batman Forever", Mix Magazine,
July 1995 -- Sound Design, ADR, and Foley.

. Titanic - Sound Design For James Cameron's Epic Ocean Saga. Mix

Magazine, Jan 1998.

. Bringing Down the House - Sound for Brian De Palma's "Snake Eyes" .
Mix Magazine September 1998.

. Sound for Picture: The Art of Sound Design in Film and Television Hal
Leonard Publ. Corp, 1999.
Kerner, Marvin M: The Art of the Sound Effects Editor. Boston: Focal Press, 1989.
Kozloff, Sarah. Invisible Storytellers, voice-over narration in american fiction film.
Berkeley: University of California Press, 1988.
. Overhearing Film Dialogue. Los Angeles: Univ. California Press,

2000.

Kudelski, Stefan. The Modular Nagra. Standard 1/4 Tape recorder.

Labrada Hernandez, Jer6nimo. Registro sonoro. Bogota: Voluntad, S. A., 1995. 218
p.

. Registro sonoro. Técnica bésica. San Antonio de los Bafios:

EICTV, 1987. 126 p.
. Grabacioén de sonido. San Antonio de los Barios: EICTV, 1988.

259 p.

. El sentido del sonido. La expresion sonora en el medio
audiovisual. Barcelona: Alba Editorial, 2009. 376 p.

Langkjeer, Birger. Den lyttende tilskuer - Fra klassisk til moderne film. Copenhagen:
Museum Tusculanum Press, 2000.

. Filmlyd & filmmusik. University of Copenhagen: Museum
Tusculanums Press, 1996.

Spatial Perception and Technologies of Cinema Sound in
Convergence: The Journal of Research into New Media Technologies. Winter 1997,
Volume 3, Number 4.

Larson Guerra, Samuel. Pensar el sonido: una introduccién a la teoria y la practica
del lenguaje sonoro cinematogréafico. México: CUEC, 2010.

Laskin, Emily, ed Getting started in Film. New York: Prentice Hall, 1992.

de Lauretis, Theresa & Heath, Stephen, eds: The Cinematic Apparatus. New York:
St Martin's Press, 1989. Douane, Mary Anne, 'ldeology and the practice of sound
editing and mixing' 1989. (p.47-56)

Lastra, James. Sound Technology and the American Cinema: Perception,
Represenation, Modernity. N. Y.:Columbia University Press, 2000.

van Leeuwen, Theo: Speech, Music, Sound. London: Macmillan Press Ltd, 1999.
Levin, Tom, The Acoustic Dimension - notes on cinema sound. Screen , May, June
1984 (p 65 - 67)

Lewis Yewdall MPSE , David. The Practical Art of Motion Picture Sound, Third
Edition . 592 p.

Lindley Handlon. Fragments. Bresson’s Film Style . Rutherford, N. J.: Fairleigh

Dickinson University Press, 1986.
LoBrutto, Vincent: Sound-on-Film: Interviews with Creators of Film Sound. Westport,
CT: Praeger Publishers, 1994.

Madsen, Roy Paul: Working Cinema - Learning from the Masters Belmont, CA:
Wadsworth Publishing, 1990. "The Sound Designer with Walter Murch" (p 289-313)
Magid, Ron: Serafine, Poltergeist Il - the other side American Cinematographer, July

86 (p 50 -56, 58 -64, 66 - 68, 70)



http://www.filmsound.org/murch/parnassus
http://www.filmsound.org/articles/batman/batman.htm
http://www.filmsound.org/articles/batman/batman.htm
http://www.geocities.com/Hollywood/Academy/4394/titanic.htm
http://www.geocities.com/Hollywood/Academy/4394/titanic.htm
http://www.geocities.com/Hollywood/Academy/4394/snake_eyes.htm
http://www.geocities.com/Hollywood/Academy/4394/snake_eyes.htm

Mancini, Marc: Sound thinking. Film comment 19 no 6, November - December 1983
includes profiles of sound designers Frank Serafine, Jimmy Macdonald, and Ben Burt
Mix 16, no 9, September 1992 Special issue on film sound: includes article on film
sound pioneer James G Stewart.
Mankovsky, V. S. AcuUstica. Londres: Pitman Press, s.a. 395 p.
Mantell, H. The complete guide to the creation and use of sound effects for films, TV
Marx, Arthur. Goldwyn . New York: W. W Norton, 1976.
Masgg, Arnte. "See-what's-happening!": A Study of the Communicative Role of
Sound in Television, PHD-thesis.

. "ll Tempo Gigante sprenger lydmuren”, i Cinema Paradiso (1995) (in
Norwegian)
. "Lydkonvensjoner i lydfilmen", i Norsk medietidsskrift, nr. 2/95. (1995)
and dramatic productions. Princeton, NJ: Films for the Humanities, 1983.
. Lyden av Levende Bilder - (in Norwegian)
May, Renato La aventura del film.

Mankovsky, V. S. Acustica. Londres: Pitman Press, s.a. 395 p.

Mantell, H. The complete guide to the creation and use of sound effects for films, TV
McLaren. Notes on Animated Sound. Film Quarterly 7, 3 (Spring 1953) 223-229
Mercier, Denis. Le Livre des techniques du soon. Paris: Frequenes, 1989. 3t.

Miles Huber, David; Runstein, Robert E. Modern Recording Techniques, Seventh
Edition.

Milicevic, Mladen: Film Sound Beyond Reality - Subjective Sound in Narrative Cinema
Mix 16, no 9, September 1992 Special issue on film sound:includes article on film
sound pioneer James G Stewatrt.

Monaco, James. How to Read a film. The Art, Techonology, Language, history and
Theory of Film and media. New York: Oxford University Press, 1981. 533 p.

Moncel, Th Du. Le Microphone. Le Radiophone et Le Phonographe. Paris: Libraire
Hachette, s.a. 304 p.
Morton J, David L. Sound Recording: The Life Story of a Technology
Mott, Robert L. Radio Live! Television Live! : Those Golden Days When Horses Were
Coconuts. McFarland & Company , 2000.

. Sound effects, radio, TV, and Film. Boston: Focal, 1990.
Moviesound Newsletter: The State of Film Soundtracks in Theaters and at Home,
P.O. Box 7304, Suite 269, No. Hollywood, CA 91603.
Murch, Walter : "Sound Design: The Dancing Shadow" (p 237 - 251)
Neale, Steve & Smith, Murray, eds: Contemporary Hollywood Cinema. London and
New York: Routledge, 1998.
Neronski, L.B.Sonorizacion de peliculas. Barcelona: Marcombo, S. A.: Boixareu
Editores, 1975. 99 p.
Nisbett, Alee. The Technique of the Sound Studio. For Radio,Television, and Film.
O'Brien, Charles. Cinema's Conversion to Sound: Technology and Film Style in
France and the U.S.
Olson,Harry F. Mdusica, Fisica e Ingenieria. San Antonio de los Bafios: EICTV, 1987.
S. p.
Ondaatje. Michael. The Conversations: Walter Murch and the Art of Editing Film
"On the Soundtrack,"” Screen 25, 3 (May—Jul 1984)
Oumao, Ellen. Film Forum . New York: St. Martin's Press, 1985.
Pasquariello, Nicholas. Sounds of Movies. Interviews with the Creators of Feature
Sound Tracks. San Francisco: Port Bridge Books, 1996.
Photographic Sound Technology
Petric, Vlada, Sight and Sound: Counterpoint or Entity?. Filmmakers Newsletter 6, No.
7, May 1973.



http://web.archive.org/web/19981202110407/http:/cinema.paradiso.no/artikler/flaaklypa/
http://filmsound.studienet.org/bibliography/lydkonv.htm
http://www.filmsound.org/articles/beyond.htm

Plana Rius, Gabriel. Cine-Sonorizacion. Barcelona: Instituto Parramon Ediciones, S.
A., 1982. 96 p.

Prince, David: The Aesthetics and Practice of Sound. Wide Angle, 1978. (p 68 -72)
Rebello, Stephen. Alfred Hitchcock and the Making of Psycho. New York: Dembner
Books, 1990

Recuero Lépez, Manuel. Acustica de estudios para grabacién sonora. Madrid: RTVE.
Instituto oficial de radio y television, 1994. 1ra. ed. 557 pags.

. Ingenieria acustica. s.l.: THOMSON PARANINFO, 1999.

. Acondicionamiento acustico. s.I.. THOMSON PARANINFO

,2001. 298 p.
. BDAISACO: Base de Datos de Aislamiento y
acondicionamiento (CD ROM). s. I.: S.A. THOMSON PARANINFO, 1999.
. Técnicas de grabacién sonora. Madrid: Instituto Oficial de
Radio Television Espafiola, D.L. 1992.
. Caracteristicas acusticas de recintos para grabacion
sonora. Madrid: Universidad Politécnica de Madrid, 1981.

. Acustica. Madrid: Universidad Politécnica de Madrid, 1980.
Reiszs, Karet & Millar, Gavin: The Technique of Film Editing. "Sound Editing" (p 256-

272)
Rinzler, J.W . The Sounds of Star Wars. Estados Unidos: Chronicle Books Llc -
2010. 303 p.

Rio, Joel del & Soberén Torchia, Edgar. (Comp) Pequefio diccionario de sonidistas.
Enfoco No. 26 afio 03. Mayo 2010. Pag. 31.37.

Rodriguez Bravo, Angel. La dimension sonora del lenguaje audiovisual. Barcelona:
Paidos, 1998. 270 p.

Rose, Jay. Producing Great Sound for Digital Video, Third Edition (DV Expert Series)
Miller Freeman, 2000.

. Audio Postproduction for Film and Video. San Francisco : CMP books,
2002.
Rosell6 Dalmau, Ramoén. Técnica del sonido cinematografico. Madrid: Forja, 1981.
163 p.
Rotha, Paul. Documentary film. New York: Hastings House, 1952.
Ruiz, Robert . La Stereophonie
Rumsey, Francls . MIDI.Sistemas y control
Ruoff, Jeffrey: Conventions of Sound in Documentary, In Sound Theory/Sound
Practice, Rick Altman, ed. New York: Routledge, Chapman and Hall 1992.(p. 217-234)
Russell, Robert and Cecile Starr. Experimental animation. New York: Van Nostrand,
1976.
Sanger, George: Sound for the Eye., Millimeter 11, no 5, May 1983. Contains profile
on sound designer Frank Serafine.
Sayles, John Thinking in Pictures: The Making of Matewan Boston: Hougton Mifflin,
1987.
Serafine, Frank. "Creating the undersea sounds of Red October" American
Cinematographer, no.1.,USA (1990)
. “Supernatural Noises for Poltergeist" American Cinematographer
67, no.7, July 1986
Sergi, Gianluca. The Sonic Playground: Hollywood Cinema and its Listeners
. The Dolby Era: Film Sound in Contemporary Hollywood
Schelle, Michael. The Score: Interviews with Film Composers. Los Angeles, CA:
Silman-James Press, 1999.
Schneider, Arthur. Electronic Post-Production Terms and Concepts. Boston, MA:
Focal Press, 1990.

Scott, Eyman . The Speed of Sound: Hollywood and the Talkie Revolution, 1926-
1930.



http://ad.zanox.com/ppc/?16618639C952648434&ULP=%5b%5b4120183887%5d%5d
http://www.casadellibro.com/libro-bdaisaco-base-de-datos-de-aislamiento-y-acondicionamiento-cd-ro-m/669324/2900000674814
http://www.casadellibro.com/libro-bdaisaco-base-de-datos-de-aislamiento-y-acondicionamiento-cd-ro-m/669324/2900000674814
http://dialnet.unirioja.es/servlet/libro?codigo=20587
http://dialnet.unirioja.es/servlet/libro?codigo=20587
http://www.buscalibros.cl/libros-editorial-chronicle-books-llc-id_97808118.htm
http://www.dartmouth.edu/%7Ejruoff/Articles/ConventionsofSound.htm
http://filmsound.studienet.org/articles/sergi

Scott, James F. El Cine: Un arte compartido. San Antonio de los Bafios: Escuela
Internacional de Cine y Television, s.f. 243 p.

Shatkin, Elina: Randy Thom, Sound Designer, 'What Lies Beneath' Editors Net
August 3, 2000.

Shorris, Sylvia & Abbott Bundy, Marion: Talking Pictures (The New Press, 1994).
"Hearing the Pins Drop" is the chapter dealing with sound effects.

Shrivastava, Vinay: Aesthetics of Sound: Critical Analysis of Sound Design in
Television and Motion Pictures. Kendall/Hunt Publ. Company, 1996.

Sider, Larry: Sound in Tarkovski's Sacrifice, School of Sound seminar, London 1999 -
Interview with Owe Svensson, Swedish Sound Mixer

The Silent Cinema Reader

Silverman, Kaja. Acoustic Mirror: The Female Voice in Psychoanalysis and Cinema
Indiana University Press, 1990.

Smoodin, Eric. The image and the Voice in the Film with Spoken Narration. Quarterly
Review of Film Studies 8, 4 (Fall 1983): 19-32.

Sonnenschein, David: Sound Design - The Expressive Power of Music, Voice and
Sound Effects in Cinema. California: Wiese Productions, 2001.

Soundscape: The School of sound Lectures 1995-2001.

From Wallflower Press

Sounds of Early Cinema, The

From Indiana University Press

Sound Theory, Sound Practice (AFI Film Readers)

From Routledge

Spotnitz, F. Stick it in your ear American film 15, no 1, October 1989 p 40 -45.--The
art of creating sound effects told by Sound designers Walter Murch and Mark Mangini
including a glossary of terms.

Sruax, Barry: Acoustic Communication. Ablex Pub Corp, 2000.

Stern, Lestly: The oblivious transfer analyzing blue velvet. Camera Obscura, may 93.
p 76 -91 -- psychoanalytic drama of transference through aural dimensions

Sturhahn, Larry: "An Interview with Walter Murch". Filmmakers Newsletter8. no. 2,
dec-74, p 22-26.

Tanenbaum, Jim. Using Time Code in the Reel World Il

Taube, Eric. Gaffers, Grips and Best Boys. New York: St. Martins Press, 1987.
Theme Ament, Vanessa. The Foley Grail: The Art of Performing Sound for Film,
Games, and Animation. Oxford: Focal Press, 2010.

Thom, Randy: Are Movies Getting Too Loud? CAS Journal -- Digital Doesn't Make
Movies Too Loud, People Do!

. Designing a Movie for Sound, CAS Journal Become more aware of the
ways sound can function in a movie

. More Confessions Of An Occasional Sound Designer , CAS Journal

. A Sound Fails In The Forest Where Nobody Hears It , post-production
sound.

. A Few notes on "FORREST GUMP" CAS Journal -- "Doing the sound
for Forrest Gump may have been the most pleasant working experience I've had",
post-production sound.

. Shaping Sound Effects for Sci Fi and Action Adventure Film, CAS
Journal -- , post-production sound.

. On Being Creative, CAS Journal

Timm, Larry M. The Soul of Cinema. An Appreciation of Film Music. New York: Simon
and Schuster, 1998.

Thompson, Kristin . Eisenstein’s "lvan the Terrible": A Neoformalist Analysis
(Princeton, N.J.: Princeton University Pres 1981), pp. 203—260.

Truax, Barry: Acoustic Communication Ablex Pub Corp, 2000.

Ulano, Mark: Moving Pictures That Talk C.A.S Journal;_ Moving Pictures That Talk
C.A.S Journal -- the early film sound.



http://editorsnet.com/article/mainv/0,2108,112676,00.html
http://www.filmsound.org/articles/sacrifice.htm
http://www.filmsound.org/randythom/loud-movies.htm
http://filmsound.studienet.org/articles/designing_for_sound.htm
http://www.filmsound.org/randythom/confessions.htm
http://www.filmsound.org/randythom/forrest.htm
http://www.filmsound.org/randythom/creative.htm
http://filmsound.studienet.org/bibliography/ulano.htm
http://filmsound.studienet.org/bibliography/ulano.htm

Usai, Paolo Cherchi. Burning Passions: an Intoduction to the Study of Silent Cinema.
Trans. Emma Sansone Rittle. London: British Film Institute, 1994.
Viers, Ric. The Sound Effects Bible: How to Create and Record Hollywood Style
Sound Effects. Michael Wiese Productions, 2008. 325 p.
Wadja, Andrezej Double Vision: My Life in Film. New York: Henry Holt, 1989.
Contains section on the sound on Wadjas use of sound.
Weis, Elisabeth: "The Sound of One Wing Flapping” Film Comment, 14 no.5 (Sept. -
Oct. 1978) p 42 - 48 -- Hitchcock's sound style: variety, irony, sound-image
counterpoint. Extended analysis of The Bird's orchestration of sound effects.
. "Eavesdropping: an aural analogue of voyeurism?"(in Cinesonic
. The Silent Scream - Alfred Hitchcocks Soundtrack Rutherford,
Fairleigh: Dickinson University Press, 1982.
. Sync tanks : The Art and Technique of Postproduction Sound . s.I.
Cineaste 95 XXI/1-2. P. 56 — 61.
& Belton John: (edit) Film Sound - Theory and Practice. New York :
Columbia University Press, 1985.
Weiss, Allen S. Breathless: Sound Recording, Disembodiment, and the
Transformation of Lyrical Nostalgia.
Williams, Alan. Godard's Use of Sound, Camera Obscura 8- 9- 10 (Autum 1982: 193
- 210)
Williams, Martin. "The Audible Image Films in Review, No. 5, Aug/Sept 1954, p 371-
373.
Wood, Nancy. Towards a semiotics of the transition to sound - spatial and temporal
codes. Screen 25, 3 (may-June 1984): 16-24.
Zettl, Herbert. El Manuel de produccion para video y television. Andoain: Escuela de
Cine y Video, 1996. 542 p.

. Television Production Handbook. Los Angeles: Wadworth Publishing
Company, 1984. 614 p.
Yewdall, David L: The Practical Art of Motion Picture Sound. Focal Press, 1999.
Zaza, Anothony James , Audio Design: The Narrative Functions of Sound. Beverly
Hills, California: Moss Publications, 1985.
Zaza, Tony. Audio Design: Sound Recording Techniques for Film and Video.
Zettl, Herbert : Sight Sound Motion. Applied Media Aesthetics Belmont, California:
Wadsworth, 1999.
1992 Craft Series Sound, Hollywood Reporter 320, February 18, 1992 Special issue
contains profile of sound designer Skip Lievsay
1993 Craft Series Sound, Hollywood Reporter 325, February 10, 1993 Special issue
contains profile of sound designer Gary Rydstrom.

Sitios recomendados:

www.filmsound.org

www.geocities.com/Hollywood/Academy/4394/sync.html



http://www.filmsound.org/articles/Hitchcock.htm
http://lavender.fortunecity.com/hawkslane/575/eavesdropping.htm
http://www.filmsound.org/
http://www.geocities.com/Hollywood/Academy/4394/sync.html

	___________. Film, a sound art. N. Y.: New York: Columbia University Press, 1994. 209 p.
	____________ and  Abel, Richard. The Sounds of Early Cinema. Indiana: Indiana University Press, s. f. 
	Bradley, Edwin M. The First Hollywood Sound Shorts, 1926-1931.

	____________.  The Voice in Cinema. New York: Columbia University Press, 1998.
	Gallagher, Mitch. Acoustic Design for the Home Studio. s. l.:Artistpro; 1 edition (July 1, 2006). 246 p.
	_________________. Surround Sound, Second Edition: Up and running
	Horn, Geoffrey M.  Movie Soundtracks and Sound Effects (The Magic of Movies)
	Katz,  Bob. Mastering Audio, Second Edition: The art and the science
	Katz,  Joy.   Walter Murch in conversation with Joy Katz.  Parnassus: Poetry in Review - The Movie Issue (Vol 22, 1997, p.124-153)
	Kenny, Tom. The Bat is Back - Sound Creation for "Batman Forever", Mix Magazine, July 1995 -- Sound Design, ADR, and Foley.
	__________. Titanic -  Sound Design For James Cameron's Epic Ocean Saga. Mix Magazine, Jan 1998.
	__________.  Bringing Down the House - Sound for Brian De Palma's "Snake Eyes" . Mix Magazine September 1998.
	__________. Sound for Picture: The Art of  Sound Design in Film and Television Hal Leonard Publ. Corp, 1999. 
	Lewis Yewdall MPSE ,  David. The Practical Art of Motion Picture Sound, Third Edition . 592 p.
	_____________. Lyden av Levende Bilder - (in Norwegian)
	O'Brien,  Charles.  Cinema's Conversion to Sound: Technology and Film Style in France and the U.S.
	Ondaatje.  Michael.  The Conversations: Walter Murch and the Art of Editing Film
	Pasquariello, Nicholas. Sounds of Movies. Interviews with the Creators of Feature Sound Tracks. San Francisco: Port Bridge Books, 1996. 
	 Rinzler,  J.W . The Sounds of Star Wars. Estados Unidos: Chronicle Books Llc - 2010. 303 p.
	The Silent Cinema ReaderSilverman, Kaja. Acoustic Mirror: The Female Voice in Psychoanalysis and Cinema Indiana University Press, 1990.
	Soundscape: The School of sound Lectures 1995-2001.From Wallflower Press 
	Sounds of Early Cinema, TheFrom Indiana University Press
	Sound Theory, Sound Practice (AFI Film Readers)From Routledge
	Spotnitz, F.  Stick it in your ear American film 15, no 1, October 1989  p 40 - 45 . --The art of creating sound effects told by Sound designers Walter Murch and Mark Mangini including a glossary of terms.
	Williams, Alan. Godard's Use of Sound, Camera Obscura 8- 9- 10 (Autum 1982:  193 - 210)
	Williams, Martin. "The Audible Image Films in Review, No. 5, Aug/Sept 1954, p 371-373.
	Wood, Nancy. Towards a semiotics of the transition to sound - spatial and temporal codes. Screen 25, 3 (may-June 1984): 16-24.
	Zettl, Herbert. El Manuel de producción para video y televisión. Andoain: Escuela de Cine y Vídeo, 1996. 542 p.
	___________. Television Production Handbook. Los Angeles: Wadworth Publishing 
	Company, 1984. 614 p.


